CHAPTER X
HIS TECHNIQUE AND  HARMONY
As the heading implies, this Chapter will be somewhat technical, and the reader is forewarned that a certain amount of technical terms cannot be avoided. If the reader is little-concerned with this side of music he will probably elect to skip over this Chapter, and he will certainly have the author's hearty concurrence in such a course.
At the same time, the book would not be complete if some consideration of this side of Cyril Scott's art were not included.
The composer is so thorough going in his pursuit of newness and his careful avoidance of all that is obvious and banal, that his originality extends to matter as well as to manner, to form (though here not so completely) as well as to texture. But nowhere is his inventiveness more striking perhaps than in his use of harmony, for Cyril Scott is undoubtedly the richest harmonist we possess.
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